102 A PRACTICAL METHOD OF PLAIN CITANT.
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Other hymns of the same metre are: Bella dum
lite—Christe  sanctérum—Gloviam  sdcrae—Qmnis
cxpértem—Sacpe dum Christi—Scdibus céeli—Ut
queant laxvis.

(d) The Asclepiad Verse Metre.

We limit ourselves here also to the demonstration
of the rhythm:
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Custodes hommum psalhmus angelos,
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Naturz frag111 quos Pater addidit
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Ccelestis comltes, insidiantibus
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Ne succumberet hostibus.

SCHEMATIC TEXTS. 103

The first three lines have three accents each—a
weak accent upon the second and seventh syllable
and the chief accent upon the tenth. The first half
of the line concludes with the sixth syllable, which
must be noticeable in the chanting. In the last verse
the chief accent must be placed upon the sixth syl-
lable.
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\Ie suc-cum-~ be- ret hé- sti-bus.

Other hymns of this metre are : Sacris solemmniis—
Te Joséph celebrent—Festivis resonent—Martinae

celebri.
The Elision.

In classical Latin poetry the custom prevails to
drop the last vowel of a word if the following word
commences with a vowel. The necessity of following





