The dominant of Mode V is C, and so, as in Tone III, a key

O whih 5 ke 5t it down o pelzg G, s too of three sharps is used for Tone V. The transposed

. high on which to recite: so to brin it down to A, the who signature i ntly in this
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to produce false relations, since G sharp occurs in the mediation
of the chant. It may well be best, therefore, to ignore the accidental
in this Tone:

Ex. 5

Hehathfilled the hungry with good things : and the I"ich hehath sent
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| i is the dominant.
£ e VI may be left untransposed, since A is ¢
‘l i . to use ¥he B flat frequently in this Tone, as in Tone I, to
void i is will inevitably give a tonal feeling of
id the tritone, but this will inevitably gi
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cadelgce at the end: the occasional B natural will bcxl'mg b:.:lck the
modal character, as will the employment of varied cadences:
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