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On the whole, a harmonization of this figure which involves two
successive discords, the second of which coincides with a secondary
stress (as usually it does), will not be welcome.

Discords in General.

"The accompanist need not be at pains to analyse the nature of discords
which arise from the occurrence of passing notes, auxiliary notes,
pedals, etc. Chords of the seventh may be formed, yet a little discretion
may be exercised in passing to a fresh chord by such a progression as:
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which sometimes gives a suggestion of slipshod modernity. Usually the
discord is better dispensed with by rearranging the first chord.
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Beyond this, and a recollection that the tritone interval between melody

i i essary to
and bass is best avoided (see p. 43), it does ;lxot lzeebn; iflged ! 1)1' o
formulate restrictions. Ears rather than rules shou
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roughness of a discord may often be got round by a pr

tion (see p. 41), €.8.:
is better presented as g é
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which in its turn suggests a revision of the original harmony:
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imi harshly discordant effect caused by a passing no ¥
tstngli)ag lxi,it?gated b;r rearranging the parts so as to drive apart t.he n(&tqs
?orfning the discord. This is particularly notable when the discord is

that of a minor second, which may be considerably softened if it is
presented as a minor ninth. Thus, in the progression:

i le F and the alto E causes an
inor second between the treb : ) )
gxk\grd roughness which is felt less acutely if a redisposition of parts

allows the F and the E to be separated by the interval of a minor

ninth, ie., between treble and tenor, thus:
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