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70 Part Two.

This diagram speaks for itself. It shows objectively how, from
elementary rhythm simple rhythm is reached, and how one rises
from simple to composite rhythm. The higher rhythms are so
many syntheses of the lower ones. Without absorbing them,
the higher rhythms draw together and compress the lower ones

into one rhythmical entity.

The details thus make up the whole, and it is from the arrange-
ment of the details that the beauty of the whole results; or, to
speak more truly, this arrangement is the rhythm itself according
to the definition we have given of it. Thus we see the importance
of details in the study of rhythm. They are not taken into
account in order to give equal importance to each one, treated in
isolation and apart, but to make us know better how to blend
them into the unity of the whole.

Composite rhythm is made in one of two ways: a) by the
regular alternation of arsis and thesis, or &) by the repetition of
several consecutive arses or theses.

The first method is the one we have just expounded. It is
composite rhythm by Juxtaposition. Although closely knit toge-
ther, the simple rhythms remain distinct, each thesis marking
the end of one and ¢ach arsis the beginning of another,

The second method is composite rhythm by contraction. No
term could be more precise.  The regular rhythmical order being
that after an arsis comes a thesis, each time that several arses or
several theses succeed one another, one of them is the blending
point of two linked rhythms. The thesis of the preceding rhythm
becomes an arsis when considered in relation to the following
rhythm. The phenomenon which we noticed in speaking of the
ictus occurs again in regard to the whole group, which thus
becomes the contraction of two rhythms in compound time, just
as the ictus is the contraction of two rhythms in simple time.

If the alternation of arses and theses is broken, it will transform
the above example into composite rhythm by contraction. Make
the first thesis into an arsis and immediately our three groups

represent a new rhythm :

Arsis Arsis Arsis Thesis
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